ATHENIAN SPRING

whose monuments trace and forecast its growth so clearly.
We have only to think of the changes in the writing of
drama, in stagecraft and in acting which must accompany
such drastic changes in the theatre's physical shape, to see
why Athens remains the first theatre city and the source
from which dramatic inspiration flows.
Nor is the background of modern Athens, so uncon-
genial to the antiquarian mind, at all disturbing to the
observer who finds a living interest in the monuments. I
enjoyed my Shaw translated into Greek at one playhouse,
and my Sophocles modernized at another ; a Chaplin film
with Greek captions and a French cabaret with Greek
accents; an Easter procession of Athenian maidens carrying
lighted candles through the windy streets and getting well
waxed-up on their way; the roulette men turning their
perpetual wheels at street-corners and trying to beguile the
passer-by by paying out huge winnings to confederates ;
the sudden concourse of talkative coffee-drinkers in the
main square and their equally sudden dispersal; the kilted
Greek highlanders making gallant advances to ladies on the
boulevard, and bouncing from one rebuff to another until
they met with a willing partner ; the Athens races where
dubious thoroughbreds from the stables of warned-off
English trainers galloped round a circus-like track in a cloud
of dust; a flight over the islands in a Greek naval seaplane
with a pilot to whom I had a letter of introduction from
London; and indeed everything about Greece except a
sneezing-germ which is said to be carried on the wind from
Egypt every spring. I liked the wine and even the mutton
when once I had taken the advice of the reverend lecturer
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